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At an exhibition at the Tanner Gallery in 1915, she met for the 
first time the German-French artist Hans/Jean Arp, whom she 
married shortly after. It was during these years that they 
became associated with the Dada movement, which emerged 
in 1916, and Taeuber-Arp's most famous works – Dada Head 
(Tête Dada; 1920) – date from these years. They moved to 
France in 1926, where they stayed until the invasion of France 
during the Second World War, at the event of which they went 
back to Switzerland. In 1943, she died in an accident with a 
leaking gas stove.  
Despite being overlooked since her death,[3] she is considered 
one of the most important artists of concrete art and geometric 
abstraction of the 20th century.  
After a period in different art schools in Munich and in 
Hamburg, In 1914, due to World War One, she returned to 
Switzerland. She  attended the Laban School of Dance in 
Zurich, and in the summer she joined the artist colony of 
Monte Verita in Ascona; in 1917, she danced with Suzanne 
Perrottet, Mary Wigman and others at the Sun Festival 
organised by Laban in Ascona. From 1916 to 1929, Taeuber 
was an instructor at Zürich Kunstgewerbeschule in 
Switzerland, teaching embroidery and design classes. 
 

Dada 
 
In 1915, at an exhibition at the Tanner Gallery, she met the 
Dada artist Jean "Hans" Arp, who had moved to Zurich in 
1915 to avoid being drafted by the German Army during the 
First World War. They were to collaborate on numerous joint 
projects until her death in 1943. They married in 1922 and she 
changed her last name to Taeuber-Arp.  
 
Taeuber-Arp taught weaving and other textile arts at the  now 
Zurich University of the Arts) from 1916 to 1929. Her textile 
and graphic works from around 1916 through the 1920s are 
among the earliest Constructivist works, along with those of 
Piet Mondrian and Kasimir Malevich. These sophisticated 
geometric abstractions reflect a subtle understanding of the 
interplay between colour and form. During this period, she was 
involved in the Zürich Dada movement, which centred on the 
Cabaret Voltaire.She took part in Dada-inspired performances 
as a dancer, choreographer, and puppeteer, and she designed 
puppets, costumes and sets for performances at the Cabaret 
Voltaire as well as for other Swiss and French theatres.  
 

 
*Corresponding Author: Prof. Francesco Carelli 
University of Milan, Italy. 

 

At the opening of the Galerie Dada in 1917, she danced to 
poetry by Hugo Ball while wearing a shamanic mask by 
Marcel Janco. A year later, she was a co-signer of the Zurich 
Dada Manifesto. As both a dancer and painter, Taeuber was 
able to incorporate Dada in her movement for dancing and was 
described as obscure and awkward. She also made a number of 
sculptural works, such as a set of abstract "Dada Heads" of 
turned polychromed wood. With their witty resemblance to the 
ubiquitous small stands used by hatmakers, they typified her 
elegant synthesis of the fine and applied arts.  
 

Taeuber-Arp was also close friends and contemporaries with 
the French-Romanian avant-garde poet, essayist, and artist, 
Tristan Tzara, one of the central figures of the Dada 
movement. In 1920, Tzara solicited over four dozen Dadaist 
artists, among which were Taeuber-Arp, Jean Arp, Jean 
Cocteau, Marcel Duchamp, and Hannah Hoch. Tzara planned 
to use the contributed text and images to create an anthology of 
Dada work entitled Dadaglobe. A worldwide release of 10,000 
copies was planned, but the project was abandoned when its 
main backer, Francis Picabia, distanced himself from Tzara in 
1921.  
 

The Guardian called her a "radical artist who brought joy to 
the dada". Though dada has been described as an early form of 
subversive pop culture likened by some to the punk subculture, 
critics have said that Taeuber's artworks were not angry but 
"joyous abstractions", created as part of a movement that has 
been called revolutionary for its influence challenging the 
established conventions of art by "playing with blocks and 
blobs of colour, moving them around randomly, letting 
patterns emerge by chance, in a kind of visual jazz."  
 

In 1926 Taeuber-Arp and Jean Arp moved to Strasbourg, 
where both took up French citizenship; after which they 
divided their time between Strasbourg and Paris. There 
Taeuber-Arp received numerous commissions for interior 
design projects; for example, she was commissioned to create a 
radically Constructivist interior for the Café de l'Aubette – a 
project on which Jean Arp and de Stijl artist Theo van 
Doesburg eventually joined her as collaborators. In 1927 she 
co-authored a book entitled Welly Lowell with Blanche 
Gauchet. From the late 1920s, she lived mainly in Paris and 
continued experimenting with design. The couple became 
French citizens in 1926 and in 1928 they moved outside Paris, 
where she designed their new house and some of its 
furnishings. She was an exhibitor at the Salon des 
surindépendents  in Paris in 1929–30.  
 

Sophie Taeuber-Arp explored the circle which represented the 
cosmic metaphor, the form that contains all others. She 
referred to this period as “ping pictures”. She appears to be the 



first artist to use polka dots in fine art with works such as 
Dynamic Circles, 1934, in the footsteps of Kazimir Malevich 
and his Black Circle (1915).  
 
Later in the decade she founded a Constructivist review, 
Plastique (Plastic) in Paris. Her circle of friends included the 
artists Sonia Delaunay, Robert Delaunay, Wassily Kandinsky, 
Joan Miró, and Marcel Duchamp.   
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

In 1940, Taeuber-Arp and Arp fled Paris ahead of the Nazi 
occupation and moved to Grasse in Vichy France, where they 
created an art colony with Sonia Delaunay, Alberto Magnelli, 
and other artists. At the end of 1942, they fled to Switzerland. 
In early 1943, Taeuber-Arp died of accidental carbon 
monoxide poisoning caused by an incorrectly operated stove. 
 
 
 
 
 
 
 

 

 
 

Photo: "Dada Head" of turned polychromed wood 
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